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Music philosophy of Confucius and its contemporary value
Ma Qiuli

Abstract: As for Confucius music is not for only sensible enjoyment but under
rational control. It shows the beauty that determines sensibility and rationality just like that
“jubilant without being licentious and melancholic without being sorrowful” . The best
music is not only both of perfect beauty and good as well as the union of music skill and
comprehension. The realm of music that Confucius sought was the harmony betw een sensi—
ble enjoying and rational control the unity of beauty and goodness and the unity of mu-
sic technology and comprehension. There are several problems in today’s music
practice. First it is either too indulgent or too rational with music art. Second it has not
achieved true unity of beauty and goodness conversely has remained at the level which
mixed vulgar content with innovative form. Third it is only pay attention to music skills
without attention to music spirit. M usic philosophy of Confucius is not only help to correct
the current problems existing in the music art  but also improve the current music level.

Keywords: Music Philosophy of Confucius; Combination of Sensible Enjoying and

Rational Control; Union Between Beauty and Goodness
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